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Cleveland Museum of Art Focuses on Renaissance Masters 


Pollaiuolo’s Masterpiece Complemented by Contemporaries 
Renowned Works, including Last Supper, Culled from Permanent Collection 


CLEVELAND (July 11, 2002) — The Cleveland Museum of Art announces the Aug. 25 opening of the 
exhibition Battle of the Nudes: Pollaiuolo’s Renaissance Masterpiece, on view through Oct. 27, 2002. 
Admission to the show is free. 

The Museum owns the only known first state impression of the engraving Battle of the Nudes (1470s—80s) 
by the Renaissance artist Antonio del Pollaiuolo (1431-1498), renowned as a goldsmith, sculptor, painter and 
draftsman. 

In this exhibition, the Battle is presented in the context of related prints, drawings, sculptures and a 
painting, by Pollaiuolo and some of his contemporaries, to examine the stylistic and historical framework in which 
the engraving was conceived. The exhibition comprises 22 works drawn from 13 institutions in the United States, 
England, France, Germany, Italy and Canada. 

The Battle, one of the largest engravings made in the 15th century, is a landmark in Renaissance 
printmaking. It displays a knowledge of human anatomy that is extremely advanced for its time (if not entirely 
accurate) and is the first print to bear the full name of the artist. It is reproduced in nearly all major introductory art 
history and Renaissance art survey texts. The print is one of the earliest works of Renaissance art to convincingly 
portray the figure in motion and to suggest how muscles behave under the stress and strain of violent or vigorous 
activity. 

Recalling images found on antique sarcophagi and other classical objects, but without a specific narrative 
or historical reference, the Battle depicts heroic nude male figures engaged in fierce conflict using weapons often 
associated with gladiatorial combat (including shields, daggers, axes, and bows and arrows). This show allows 
in-depth exploration of the Museum’s celebrated print, inviting comparisons with three second state impressions 
(supposedly printed after the engraving plate was worn and reworked by another hand) to explore issues of 
connoisseurship, such as how variant inks, changes to the engraving plate and condition can affect the appearance 
of a print. 

“Pollaiuolo was particularly admired for his dynamic and expressive portrayal of the human figure,” notes 
exhibition curator Shelley Langdale, assistant curator of prints and drawings, Philadelphia Museum of Art, and 


former assistant curator of prints at the Cleveland Museum of Art. “The extent of Pollaiuolo’s influence may be 
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seen in the use of Pollaiuolo’s Battle figures as the basis for works by Northern artists such as Albrecht Diirer, 
exemplified in the exhibition by a drawing study of battling nudes by the 16th-century German artist Jorg Breu. 
Ambitious in subject and scale, Pollaiuolo’s inventive composition and skilled execution make Battle of the Nudes 
a seminal work in the long tradition of the portrayal of the human figure in Western art.” 

Other works in the exhibition include the painting Hercules, Nessus, and Deianeira (mid-1470s) by 
Antonio and his brother, the painter Piero del Pollaiuolo (1441—1496/7?). The Pollaiuolo workshop specialized in 
depictions of Hercules, a subject that offered numerous possibilities for portraying a nude figure in action. Known 
for his inventive reuse of figural motifs, Antonio used the lunging figure type both for the archer in the Battle 
engraving and, reversed, for Hercules in the painting. A terracotta relief, Battle of Nude Men (anonymous, late-15th 
or early-16th century), shares similarities in composition as well as figure type with the Battle and is believed to 
have been based on a lost bronze relief by Antonio. 

A complementary exhibition, Early Italian Engraving: 1460s—1530s, will feature more than 50 
engravings drawn from the Museum’s permanent collection, including prints by Andrea Mantegna (about 143 1— 
1506) and Marcantonio Raimondi (1475/80—about 1534), and the only existing impression of the complete 
composition of the large Last Supper engraving by Lucantonio degli Uberti, based on a fresco by Pietro Perugino 
(about 1450-1524). This show also opens Aug. 25, remaining on view through Oct. 27, 2002. 

Visitors may also view Raphael and His Age: Drawings from the Palais des Beaux-Arts, Lille 
Aug. 25 through Nov. 3, 2002. The Cleveland Museum of Art is the first and only U.S. venue for this exhibition 
that features renowned drawings by Raphael. 

The catalogue for the Pollaiuolo exhibition is made possible through the generous support of the 
Samuel H. Kress Foundation. The exhibition is made possible in part by a gift from Malcolm E. Kenney and the 
generous support of the Malcolm E. Kenney Special Exhibitions Endowment Fund. The exhibition is supported by 
an indemnity from The Federal Council on the Arts and Humanities. Promotional support is provided by WCLV 
104.9 FM. The Cleveland Museum of Art receives operating support from the Ohio Arts Council. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its permanent 
collection is world renowned for its quality and breadth, spanning 5,000 years. The museum is a pivotal 
international forum for exhibitions, scholarship and art acquisitions. For more information on the museum, its 


holdings, programs, services and events, call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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